
A Level Music – Summer Preparation Work 

 

Component 1  - Performing 

It is important that you keep playing your instrument(s) over the summer holiday.  If 

you don’t play them regularly then you will get rusty and it will take quite a while to 

get back to scratch. 

Over the summer please prepare a piece to perform to me and the class in 

September (probably in the second week of term).  It should be a minimum of Grade 

6 standard. (See me, or e mail me, cco@suttcold.bham.sch.uk  if this is a problem). 

Component 2 – Composing (and Music Theory / Harmony) 

There is quite a lot of music theory to cover in preparation for both Component 2 

(Composing) and Component 3 (Written exam - Appraising).  I need to be certain 

that you all are familiar with the following by September: 

 Reading treble and bass clef fluently 

 Recognising major and minor key signatures up to four sharps and flats 

 Recognising intervals up to an octave and describe them in terms of major 3rd, 

perfect 5th etc. 

If you are not confident with any of these please could you do a bit of extra 

preparation work over the summer.  Suggestions; use the following website 

http://www.musictheory.net/lessons and the following sections in it: 

 The Staff, Clefs and Ledger Lines 

 Key Signatures, and Key Signature Calculation 

 The section on intervals is very helpful 

It is a very useful website, just be aware that they use some American terminology 

on it, e.g. half step rather than semitone, etc Additionally you might find it useful to 

get a Grade 5 theory and work through it. 

There will be a formal test in September to check your understanding of music 

theory.  

If any of this causes any problems contact me at school, or e mail me 

(cco@suttcold.bham.sch.uk) 

Harmonising a melody 

Once you have refreshed your knowledge of the above, please harmonise melodies 

c, d, e and f below, using the primary chords (I, IV and V).  If you feel confident, you 

can use iib instead of IV, V7 instead of V, and vi instead of I (although make sure 
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your cadences at the ends of the melodies make sense!!).  You only need to write 

the roman numeral and inversion letter under the melody – we will look at 

creating a bassline in September. Step 1 – work out what key you are in. Step 2 – 

what is the cadence. Step 3 – fill in the rest of the chords! 

This video will help you consider what chord to use when: 

https://www.youtube.com/watch?v=6Vy8opl_J8s 

The next couple of pages of this document also contain advice from the ABRSM 

Grade 6 Theory book about simple harmonisation, so please read on before 

completing this task.

 

https://www.youtube.com/watch?v=6Vy8opl_J8s






 



Component 3 – Appraising 

Please make sure you have practised music dictation skills to help you notate a 

melody if it is played to you.  The best way to do this is to use the exercises on 

www.teoria.com : (See instructions below): 

Rhythmic Dictation 

1. Log onto http://www.teoria.com 

2. Note – you can only access this through Google Chrome or Safari. If you are 

using the site in school click on the Widows Start Icon, then ‘All Programs’, 

then select Google Chrome. 

3. Click on ear training / rhythmic dictation 

4. Select  

                                      

 

5. Click on the audio symbol and then have ago at working out the rhythm. Click 

on the correct note values. 

6. Once you have finished click on check answer 

Melody Dictation Practice 

1. Click on ear training / scales and melodies / melodic dictation 

2. You can then select the level of difficulty you want to use.  GCSE Music does 

not require anything particularly complicated, I would stick to ‘Notes 1 to 3’ or 

’Notes 1 to 5’ for GCSE Music to start with at least. Click on OK  

3. You can listen to the piece as many times as you like, check answer at the 

end. 

Historical understanding 

Pick one of the composers below, from the Classical era (c. 1750-1810).  Produce 

two A4 sides about them (not copied and pasted), where you investigate who they 
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were and why they composed.  Your essays in the appraising exam will ask you to 

consider composer’s intent: where were they? Who paid them to compose (if at all)? 

Did they compose for personal reasons? What were their living conditions?  What 

was their background and training? It is really important that you link the music you 

will study with the reality of being a composer/performer at the time the piece was 

written. 

 

Have a nice summer!   

Mr Collet 


